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1. [losicHUTeIbHAS 3aNIMCKA
1.1. lean v 3aga49u TUCUUILIMHBI

Lenp aucHMIUIMHBI — wW3ydeHHWe (EHOMEHa WHTEPMETUAIBHOCTH U €ro  PaslInIHbBIX
MPOSIBIICHUH, TaKUX, KaK B3aMMOJACHCTBHE JTUTEPATYphl C IPYTUMH BUAAMH HCKYCCTBa (KHBOIIHCH,
My3bIKa, KHHO, (hoTorpadms).

3ama4um TUCIUTUINHBIL:

* M3ydeHune pa3IMIHBIX KOHIICTIIIUNA HHTSPMETUATLHOCTH,
* HccrnenoBanue crnoco0OB B3aWMOJCUCTBUS JTUTEPATyphl C IPYTUMH BHUJAaMH HCKYCCTBa Ha

Pa3HbIX YPOBHSIX TEKCTA;

* OcBoeHME METOIMKH WHTEPMETUAIBHOTO aHAIIN3A.

JucuuiuinHa peanusyercs B popmare oHlaiH-Kypca Ha matdopme PITY.

1.2. IlepeyeHp IUIaHHMPYeMBIX Pe3yJbTATOB O0y4YeHHUs] MO AWCHMILUIMHE, COOTHECEHHBIX C
HHIAMKATOPAMHU J0CTHKEHUs KOMIIeTeHIN i

B pe3ynbraTe 0cBOCHUS NUCHUIUIMHBI 00YYaIOUIUIICs TOJIKEH:

3HaTBh: OCHOBHBIE TEOPUU HHTEPMEIUAIBHOCTH M B3aUMOJEWUCTBUS HCKYCCTB; MOJXOJIbI U
(GYHKINMY MHTEPMEIUATBHOCTH B COBPEMEHHOM KyJIbType.

YMeTh: aHAIM3UPOBATh IPOU3BE/IEHUS HCKYCCTBA C TOUKH 3PEHUS B3aUMOJIEUCTBUS UCKYCCTB;
BBISIBJIATH U QHAIM3UPOBATh UHTEPMEANAIILHBIE SIBJIECHUS B IIPOM3BECHUSIX UCKYCCTBA.

Banapers: MeTo1aMu HHTEPMEIUAIBHOTO aHAJIN3a; HABBIKAMU aHAJIN3a COBPEMEHHBIX SIBICHUMN
HCKYCCTBA C TOUYKH 3PEHUSI HHTEPMEIUAIBHOCTH.
1.3. MecTo nucuMIJIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM MPOrpaMMbl

JucuumnuHa «VHTepMEnHanbHOCTh  XYI0’)KECTBEHHOTO  IIPOU3BENEHUS» OTHOCUTCS K
(hakyIbTaTUBHBIM JIUCHUIUIMHAM y4eOHOTO IJIaHa.
2. CTpyKTypa AMCUMIIIMHBI

OO1m1ast TpyA0EMKOCTh TUCIUILTMHBI COCTABISET 2 3.€., 72 aKaJeMUYEeCKHX Jaca.

CrpyKTypa IMcUMIIMHBI 1JIs1 04HOH (popMBbI 00yUeHust

O0vemM aucuUIUIMHBL B (OpME KOHTAKTHOM paboOThl OOYYaIOUIMXCS C MEAarorHuyecKUMH

paboTHUKaMU ¥ (WJIK) JUIAMH, TPUBIEKaEMbIMH K peaju3aluu 00pa3oBaTelIbHON MpOrpamMmbl Ha
UHBIX YCIOBHSX, TP MIPOBEACHUHU YUSOHBIX 3aHATHI:

Cemect | Tum ydeOHBIX 3aHATHI KonuuectBo
p 4acoB
2 Jlekuun 14
2 CemuHapsbl 14
Bcero: 28

O6beM aUCUMILTUHBL (MOYJIs1) B GOpME CaMOCTOATENIbHON pabOoThl 00YYAIOIIKUXCS COCTABISAET
44 akaneMUYECKHUX daca.

CTpyKTypa JUCHUNIMHBI ISl 04HO-3204HOI (pOpMBbI 00yUeHUSs



OO0vemM aucuUIUIMHBL B (OpMe KOHTAKTHOM paboOThl OOYYAIOUIMXCS C MEAarorHuyecKUMH
paboTHUKaMU U (WIK) JUIAMH, TPUBIEKaEMbIMH K peaju3aluu 00pa3oBaTelIbHON MpOrpamMmbl Ha
UHBIX YCIOBHSX, TP MIPOBEACHUHU YUSOHBIX 3aHATHI:

Cemect | Tum ydeOHBIX 3aHATHI KonuuectBo
p 4acoB
2 Jlexuuu 8
2 CemuHapsbl 8
Bcero: 16

O6beM aucUUILTUHBL (MOyJIs1) B OpME CaMOCTOATENIbHON pabOoThl 00YYAIOIIKUXCS COCTABISAET
56 akageMHUYECKUX YacCOB.

2. Discipline structure

The total labor intensity of the discipline is 2 Credit, 72 academic hours.

Discipline structure for full-time training
The scope of the discipline in the form of contact work of students with pedagogical workers

and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

Discipline structure for part-time training

The scope of the discipline in the form of contact work of students with pedagogical workers

and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

3. Conep:kaHue QM CHUATIIAHBI

HaumenoBanue pa3jaeia

Copaep:kanue
AACHUATLINHBI aep

Pasnen 1. U3yyenune B3auMo/1eiicTBUSI MCKYCCTB: HAY4YHAsl TPAAUIIUS M NPAKTHKA
1 Tema 1. Hauano uzyuenus [TonsiTue cuHKpeTru3mMa uckyccTB. OCMBICICHUE
HCKYCCTB. MOHSITUSI UCKYCCTBA B aHTUYHOCTH. [IepBbie MOaX0/1b1




K B3aUMOJICHICTBUIO UCKYCCTB: OT aHTUYHOCTH 0
KJIACCULIM3MA.
Paznuunbie KOHIENIIMY B3aUMOIEUCTBUS UCKYCCTB B
Tema 2. HoBble moaxoabl K koHe X VIII — nauane XIX BB. Ilonemuxka Jleccunra
2 B3aUMOJICHCTBUIO UCKYCCTB (OT u I'epnepa. Konuenuus ['erens. JIureparypa,
[IpocBelieHns K pPOMaHTHU3MY ). ’KUBOIIKUCh U MY3bIKa B pPOMaHTU3ME: TEOpUS U
npakTthka. OnepHas pedopma P. Barnepa.
. KoHuenuuu cuHTe3a U CUHECTE3UH B MOJEPHU3ME.
Tema 3. B3aumoieiicTBH€ UCKYCCTB
3 C110BO, ®HUBOMKCH U MY3bIKa B CUMBOJIU3ME,
Ha pyOexe XIX — XX BexoB
byTypu3Me u aBaHrapJe.
[Tonxopl K TEOpUU UHTEPMETUATBHOCTH. PaboThI
4 Tewma 4. IlonsiTue A. Xanzen-Jlese u cnenuduka, Gopmbl, KOHIEIIUNA
MHTEPMEANAITBHOCTH MHTEPMEANAIBHOCTHU. SI3bIKH UCKYCCTB U SI3bIKU
Meaua. THTepTeKCTyalIbHbIN aHaJIN3.
Pa3znea 2. Jluteparypa u apyrue BUjabl HCKYCCTBA: CIIOCOOBI B3aMMO/1€iiCTBHSI
Tema 5. BepOanbHble 1 Bu3yasibHble | CiocoObl B3aUMOICHCTBUS JIUTEPATYPbl U
5 Meua: MPUHIUIIBI BU3YaJIbHBIX HCKycCTB. [lonaTue sxdpacuca.
B3aMMO/ICHCTBUSI. DKpaHHU3alMs 1 HOBEJUTU3AIHSL.
BusyanpHoe u Buzyanusanus. CtpaTeruu 3peHus B
6 Tema 6. BusyansHoe B urepaTtype. | Tekcte. Kateropus nadmonarens. @otorpadudeckoe
1 KuHeMaTorpaduueckoe B IMTEpaType.
Mys3bika u My3bIKanbHOE. Pa3nuunbie criocoOb
7 Tewma 7. JIuteparypa u My3bIKa. penpe3eHTalui My3bIKAJIBHOTO B JINTEpAType.
CuHTeTHYECKHE BepOaIbHO-MY3bIKaJIbHbIE (HOPMBI.
[ToHsATHS O CHHTETHYECKUX BUAX HUCKYCCTBA.
Tema 8. JIutepatypa u
8 Jluteparypa u tanen. Jluteparypa u rearp
CUHTETUYECKHE NCKYCCTBA.
Jluteparypa u Menna-apr.

3. Discipline content

No | Discipline section | Content
Section 1. Study of the interaction of arts: scientific tradition and practice
. . The concept of syncretism of the arts. Understanding
1 Topic 1. Beginning the study of the concept of art in antiquity. The first approaches to
arts. ) : o .
the interaction of arts: from antiquity to classicism.
Various concepts of interaction between arts at the end
Topic 2. New approaches to the of the 18th — beginning of the 19th centuries. Th'e
. . controversy between Lessing and Herder. Hegel's
2 interaction of arts (from X . N
Enlightenment to Romanticism) concept. Literature, painting and music in
' romanticism: theory and practice. Opera reform by R.
Wagner.
;[ Tops. Imectimrans e | et ot i podei,
turn of the 19th — 20th centuries P & M ’
avant-garde.
Approaches to the theory of intermediality. Works of
4 Topic 4. The concept of A. Hansen-Leve and specificity, forms, concepts of
intermediality intermediality. Languages of art and languages of
media. Intertextual analysis.
Section 2. Literature and other arts: ways of interaction
5 Topic 5. Verbal and visual media: Ways of interaction between literature and visual arts.
principles of interaction. The concept of ekphrasis. Film adaptation and




novelization.
Visual and visualization. Strategies of vision in text.
6 Topic 6. Visual in literature. Observer category. Photographic and cinematic in
literature.
7 Topic 7. Literature and music. Mus‘ic gnq musical. Varioug ways of repr'esenting
music in literature. Synthetic verbal-musical forms.
3 Topic 8. Literature and synthetic Concepts about synthetic forms of art. Literature and
arts. dance. Literature and theater Literature and media art.

4. O0pa3oBaTejibHbIE TEXHOJIOTHH
JlucuuiuinHa peanusyercs B popMare OHIalH-Kypca.

5. OueHka MIaHNUpPyeMbIX pPe3yJIbTATOB 00yYeHHus
5.1. Cucrema onieHHBAHHUSA

®opma KOHTPOJIA Makc. KOJIH4ecTBO 0aJ1710B
3a oany Bcero
padorty
Tekyummii KOHTPOJIb:
- Tect o Teme 1 8 OamioB 8 OamioB
- Tect mo Teme 2 7 6amIoB 7 6amIoB
- Tect mo Teme 3 8 daoB 8 daytoB
- Tect o Teme 4 7 6a10B 7 6aI0B
- Tect o TeMe 5 8 datoB 8 daytoB
- Tect o Teme 6 7 6annoB 7 OannoB
- Tect mo Teme 7 7 6amIoB 7 6amioB
- Tect o Teme 8 8 OamioB 8 OamioB
ITpoMerxyTouHas aTTecTanus (MTOTOBBIN TECT) — 3auem 40 6ammoB
Hroro 3a cemectp 100 GaoB

[Tomy4yeHHBIM COBOKYNHBIA pe3yJbTaT KOHBEPTHUPYETCS B TPAAUIMOHHYIO IIKAlTy OLEHOK U B
mKany oneHok EBpomeiickoli cucteMbl nepeHoca u HakoruieHus: kpenutos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUY C TaOJIUIICH:

100-6a1pHAs T p— xana
Kasga ECTS
95 - 100 A
3394 OTJIMYHO B
68 — 82 XOpOLIO 3a4TEHO C
56 —67 D
5055 YAOBJICTBOPUTEIIEHO E
20-49 FX
0-19 HEYJIOBJIETBOPUTEIHHO HE 3a4TEHO F
5. Evaluation of the Learning Outcomes
5.1. Evaluation system
Max points
Control form For unit Total
Monitoring:




Test topic 1 8 8
Test topic 2 7 7
Test topic 3 8 8
Test topic 4 7 7
Test topic 5 8 8
Test topic 6 7 7
Test topic 7 8 8
Test topic 8 7 7
Intermediate control credited 40 points
Total per semester 100 points

The total result obtained is converted into the traditional rating scale and into the rating scale of
the European Credit Transfer System (hereinafter — ECTS) in accordance with Table:

100-point scale Traditional scale ECTS scale
95 — 100 A

2304 excellent B

68 — 82 good credited C

56 — 67 . D

5055 satisfactory E

20-49 . . FX

0-19 unsatisfactory fail F

5.2. Kputepuu BbICTABJIeHUSI OLEHKH O JMCUUILIHHE

Banany/
HIkanaa
ECTS

Ounenka mo

Kpurepuu oneHKH pe3yjbLTATOB 00YVYeHUS 110 JUCIHUILINHE
AUCHHUILINHE purep 1 pesy y AHCR

BeicraBisercs o0yyaromemycs, €ciii OH IIyOOKO U IIPOYHO YCBOMII
TEOPETUYECKUH U MPAKTUYECKUN MaTEPUaIL, MOXKET
IIPOJEMOHCTPUPOBATh 3TO HA 3aHATUAX U B XOJI€ IPOMEKYTOUHOU
aTTeCTalUu.

OOyuaroluiics ucuepnbIBaroOIle 1 JOTMYECKH CTPOMHO U3/1araet
y4eOHBII MaTepuall, yMEeT yBSI3bIBATh TEOPUIO C TIPAKTUKOM,
OTJIMYHO/ CIPaBJISIETCS C pellIeHHEM 3ajayu IpoQecCuoHaNbHOM HallPaBIeHHOCTH
3a4TEHO BBICOKOI'O YPOBHS CJIO)KHOCTH, ITPaBUJIBHO OOOCHOBBIBAET PUHSATHIE
pelIeHus.

CB0O0OTHO OpHEHTUPYETCS B YU4eOHOH U MpodecCHOHATBHON
JUTEpaType.

OrneHka 1o JUCHUIUIMHE BBICTABIISIOTCS 00YYarOmEMycs C yIETOM
pE3yJIbTaTOB TEKYLIEH U IPOMEXKYTOUYHOM aTTECTALUH.
KomneTennmu, 3akperi€HHbIe 33 JUCIUTLTNHON, CPOPMUPOBAHBI HA
YPOBHE — «BBICOKHI».

100-83/
A,B

82-68/ X0oporro/ BricTaBnsiercs oOy4aromemMycsi, €CIM OH 3HAeT TEOPETUUYECKUI U

C 3a4TEHO NpaKTHYECKUH MaTepuall, FpaMOTHO U T10 CYIIECTBY M3JIaraeT ero Ha
3aHATUAX U B XO0€ HpOMG)I(yTO‘IHOI;'I aTrTeCTalun, HE JOITyCKas
CYIIECTBEHHBIX HETOUHOCTEH.

OOyuaromuiics MpaBWIHLHO MPUMEHSET TEOPETHUECKHUE TIOJIOKESHUS TIPU
pELICHUH MTPAaKTUYECKHX 3a/1ad MPO(eCCHOHANBHON HANIPaBICHHOCTH
Pa3HOrO YPOBHS CI0XKHOCTH, BJIaJieeT HEOOXOIUMBIMHU JJIsl TOTO
HaBbIKAaMH M TPUEMAMU.




Banany/
HIkanaa
ECTS

Ounenka mo
JUCHUILIMHE

Kputepun oneHku pe3y1bTaToB 00y4eHUsl O JMCUHUIIHHE

JlocTaTouyHO XOpOIIO OPUEHTUPYETCS B yUeOHOH U podecCHOHANTbHON
JuTeparype.

OrneHka o JUCIUILIMHE BBICTABISIOTCS 00ydJaromeMycst ¢ yuéTom
pe3yJIbTaTOB TEKYILEH U MPOMEKYTOYHOM aTTECTALUY.

Komnerenuuu, 3akperiéHHble 3a AUCUUIUITMHON, COPMUPOBAHBI HA
YPOBHE — «XOPOILHIY.

67-50/
D.E

yIOBJICTBO-
pUTEIBHO/
3aYTECHO

BeictaBisercs oOyyaromemycs, €ciu OH 3HaeT Ha 6a30BOM ypOBHE
TEOPETUYECKUI U MPAKTUYECKUN MaTepHall, JOIYyCKaeT OTAEIbHBIC
OLIMOKH IIPU €ro U3JI0’KEHUH Ha 3aHATUAX U B XOJ1€ IPOMEKYTOUHON
aTTeCTalUN.

OOyuaroluiics UCTIBITHIBACT ONpeIeIEHHbIE 3aTPyAHEHUS B
IIPUMEHEHNN TEOPETUUECKUX MTOJIOKEHUN ITPU PEIICHNUHN ITPAaKTUYECKUX
3aj1a4 NpoQecCcuoHaNbHOM HAIIPaBICHHOCTH CTaHAAPTHOIO YPOBHS
CJI0HOCTH, BJIaJICET HEOOXOIUMBIMHU JUIsl 3TOT0 0a30BbIMH HaBBIKAMU U
NpUEMaMHU.

JleMOHCTpHUpYyeT 1OCTaTOUHBIM YPOBEHb 3HaHUS yU€OHOU TUTEpaTyphbl
10 JUCLUILINHE.

OrneHka 1o JUCIUIUIMHE BBICTABIISIOTCS 00YYarOMEMyCs C YIETOM
pE3yJIBTaTOB TEKYLIEH U TPOMEKYTOUHOM aTTECTALNH.

Kommnerennuu, 3akperyiéHHbIe 3a AUCIUIUINHON, CPOPMUPOBAHBI HA
YPOBHE — «IOCTaTOYHBIN).

49-0/
F,FX

HEY/I0BJIET-
BOPUTEIHHO/
HE 3a4TEHO

BricTaBnsercs oOyuaromemycs, eCi OH He 3HaeT Ha 0a30BOM YPOBHE
TEOPETUYECKHUI U MPAKTUUECKUI MaTepual, TOMyCcKaeT rpyObie OMOKH
P €T0 U3JI0KCHUH Ha 3aHATHUAX U B X0JI€ TPOMEKYTOUHON
aTTeCTallUU.

OO0y4aromuiicss HICIIBITHIBAET CEPhE3HBIC 3aTPYAHCHUS B TPUMEHEHUHN
TEOPETHUECKUX MOJIOKEHUM MPU PEIICHUH MPAKTUUECKUX 3a7a4
npodecCHOHATBHON HAITPABIEHHOCTH CTAHJAPTHOTO YPOBHS
CJIOHOCTH, HE BlIaieeT HEOOXOUMBIMU JI1 ’TOTO HABBIKAMU U
pUEMaMHU.

JemoHcTpHpyeT (pparMeHTapHbIe 3HAHUS YyUeOHON TUTEpaTyphl 1O
JTUCIIUATIIINHE.

OreHka 1o JUCIUILIMHE BBICTABISIOTCS 00ydJaromeMycst ¢ yuéToM
pPEe3yJIbTaTOB TEKYILEH U MPOMEKYTOUYHOM aTTECTALUY.

KoMnereHuyn Ha ypoBHE «JIOCTaTOUYHBII), 3aKPEIUIEHHBIE 3a
JUCITUTUTMHOM, HE COPMUPOBAHBI.

5.2. Discipline Rating Criteria

lSEc((j);eSs écale gf:g:me Criteria for assessing the results of training by discipline
10083/ «Excellenty / It is awarded to the student if he has deeply and firmly mastered
A, B «Credited the theoretical and practical material and can demonstrate this in
(excellent)y / classes and during intermediate certification.
«Credited» The student presents educational material comprehensively and

logically, knows how to link theory with practice, copes with
solving professional problems of a high level of complexity, and
correctly substantiates the decisions made.

Fluently navigates educational and professional literature.
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The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“high” level.

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially in
classes and during intermediate certification, without allowing
significant inaccuracies.

«Good» / The student correctly applies theoretical principles when solving
82—68/ «Credited practical professional problems of varying levels of complexity
C (good)» / and has the necessary skills and techniques for this.

«Credited» He is well versed in educational and professional literature.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“good” level.

It is awarded to the student if he knows theoretical and practical
material at a basic level and makes some mistakes when
presenting it in class and during intermediate certification.

The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
possesses the necessary basic skills and techniques.
Demonstrates a sufficient level of knowledge of educational
literature in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“sufficient” level.

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes when
presenting it in classes and during intermediate certification.
The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not possess
the necessary skills and techniques for this.

Demonstrates fragmentary knowledge of educational literature
in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.
Competencies at the “sufficient” level assigned to the discipline
have not been developed.

«Satisfactoryy/
67-50/ «Credited

D, F (satisfactory)»/
«Credited»

49-0/ «unsatisfactory»
F, FX / fail

5.3. Ounenounsle cpeacTBa (MaTepuadbl) [JJsi TeKyLIero KOHTPOJS YCIeBaeMOCTH,
NPOMEKYTOYHOM aTTECTANMH 00y4arOIMUXCS M0 JUCIUIIIHHE
5.3.1. [IpuMmepHbIe BONPOCHI K TecTaM 1 pa3nena

B mepBoM pa3zzgene Kypca HCIOJIB3YIOTCS TECThI C BOMPOCAMH THUIA «BHIOOP MPABWIBHOTO
oTBeTa (BEpPHO/HE BEpPHO)» IMOO «MHOXKECTBEHHBIH BBIOOp», JTHOO BOMPOCHI HAa COOTBETCTBHE
(neperackuBanue). B Tecte (B 3aBUCUMOCTH OT TEMBI) 7 WM 8 BOIPOCOB, COOTBETCTBEHHO, 33 KaXIbIN
TECT MOXHO MOTYyYUTh MakcumMyMm 7 unu 8 6amnos. Utoro 3a paznen — 30 6anios.
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MuHMMaNbHOE KOJUYECTBO OaijioB, IMO3BOJISIONIEE MPOXOAMTh K CIEAYIOUIeH Teme,
COOTBETCTBEHHO 4 uiu 5. MUHUMaIbHOE KOJIMYECTBO OaJIJIOB, MO3BOJISIIOIIEE TEPEXOANUTD K U3YUCHHUIO
BTOpOTO paszaena — 16.

1. Kro u3 yka3zaHHbBIX pHIOCO(OB CUUTAT, YTO MOpAKaHHE €CTh KOMMUPOBaHUE MPpoodpasza?
a) Apwucrorenb

b) Ileppo

c) ABryctuH

d) [Honenraysp

2. Kro u3 ykazaHHbIX (GWIOCO(OB HE HCIOJIB30BAI MOHATHE MHUMECHCA TpPU ONpeeSeHUH
HCKycCTBa?

a) Apucrorens

b) T'opaunii

c) Ja Bunumu

d) barrté

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate certification of
students in the discipline.
5.3.1. Example questions for 1* sections testing.

The first section of the course uses tests with multiple choice (true/false) or multiple choice or
matching (drag and drop) questions. The test (depending on the topic) has 7 or 8 questions,
respectively, for each test you can get a maximum of 7 or 8 points. Total for the section — 30 points.

The minimum number of points that allows you to move on to the next topic is 4 or 5,
respectively. The minimum number of points that allows you to move on to studying the second
section is 16.

1. Which of these philosophers believed that imitation is copying a prototype?
a) Aristotle

b) Perrault

c) Augustine

d) Schopenhauer

2. Which of these philosophers did not use the concept of mimesis when defining art?
a) Aristotle

b) Horace

¢) Da Vinci

d) Battyo

5.3.2. IlpuMepHbIe BONIPOCHI K TecTaM 2 pa3jeJia

Bo BTOpOM pazgene Kypca mpeArnoiararTcs TeCThl B BUIE MUHH-dcce. B kaxmaom tecte 1
BOIIPOC: HEOOXOAMMO HaMKCaTh HEOOJIBIIOE ICCE, MPEICTABIISIONICe COO0N MHTEPMEINATBHBIA aHAIINU3
MPEIJIOKEHHOTO TEKCTa. 3a KaXIbI TECT MOXHO TONYyYHUTh MakCUMyM 7 unu 8 0amioB (B
3aBUCHUMOCTH OT CJIO)KHOCTH 3anianus). Mitoro 3a pazaen — 30 6amwios.

MuHuMalibHOE KOJMYECTBO OalljioB, TO3BOJSIONIEE MPOXOIUTh K CIEAYIOIIeH Teme,
COOTBETCTBEHHO 4 mim 5.

1. Ilpouwuraiite Texct. Hanmummure kpaTkuil MHTepMEAMANbHBIA aHAIU3 (parMeHTa, YYUTHIBAs:
UCIIONb3yEMbIE MeEAWa, TUIl HHTEPMEIMAIBHBIX OTHOLICHUH, YPOBHU HHTEPMEIUATIBHOIO
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aHaJau3a, UHTEPMEAUAIbHBIE  JJIEMEHTBI, CMBICI  MCIOJB30BaHUSA  JAHHOIO  THIA
MHTEMEINAJIbHOCTH.

[Ipountaiite Tekcr. Hammmmre KpaTKuil aHamu3 penpe3eHTalMd BU3yalbHOrO, oOpaias
BHHUMaHUS Ha CUCTEMY TOYEK 3pEHUS, O3UIMI0 Ha0Ir0AaTesl, BU3yalbHble 00pa3bl, QyHKIIUN
U CMBICJI HCIIOJIb30BAHKS BU3YaIbHOTO.

[IpounTaiire Texct. Hanummre KpaTKui aHAJIW3 HHTEPMEIUATbHOCTH, 0Opaliasi BHUMaHUs Ha
CHOCOOBl B3aMMOJACUCTBUSL MEXIY MeJHa, TUI HWHTEPMEIUATbHOCTH, HHTEPMEIHATbHBIC
JJIEMEHTBl M YPOBHHM, a TaKK€ CMBICI HCIOJIb30BAaHUS HMHTEPMEIUATIBHOCTH B JaHHOM
CTUXOTBOPEHUMU.

[TocmoTpute Buaeo. [lonmpoOyiiTe mpoaHaTU3upOBaTh, KaKME MEIUa TaM B3aUMOJICHCTBYIOT,
KakoM (Kakue) THUIbl HHTEPMEIHAIbHOTO B3aUMOJCHCTBHS MOKHO BBIIEIMTH, B 4YeM HX
XYJ0’KE€CTBEHHBIN 3((DHEKT.

5.3.2. Example questions for 2" sections testing.

The second section of the course involves tests in the form of mini-essays. Each test has 1

question: you need to write a short essay, which is an intermedial analysis of the proposed text. For
each test you can get a maximum of 7 or 8 points (depending on the complexity of the task). Total for
the section — 30 points.

The minimum number of points to advance to the next topic is 4 or 5, respectively.

Read the text. Write a short intermedial analysis of the fragment, taking into account: the media
used, the type of intermedial relations, levels of intermedial analysis, intermedial elements, the
meaning of using this type of intermediality.

Read the text. Write a brief analysis of the representation of the visual, paying attention to the
point of view system, the position of the observer, visual images, functions and meaning of the
use of the visual.

Read the text. Write a brief analysis of intermediality, focusing on the ways in which media
interact, the type of intermediality, intermedial elements and levels, and the meaning of the use
of intermediality in this poem.

Watch the video. Try to analyze what media interact there, what types of intermedial
interaction can be identified, and what is their artistic effect.

5.3.3. IlpuMepHbIe BONPOCHI 1JIsl HTOTOBOI'0 TECTUPOBAHUS

B utoroBom tecte 40 Bonpocos.

Kako# npyHIMI CBOMCTBEHEH CPETHEBEKOBOMY MOJIXOYy K B3aUMOJIEHCTBUIO HCKYCCTB?
Hepasnuuenue uckyccrs

O0BeHEHNE UCKYCCTB

ITocTpoeHue cucTeMsl UCKYCCTB

CuHTE3 UCKYCCTB

BriGepute Bce BapuaHThl HHTEPMEIUATHLHOCTH
[IpoekTupoBanue

PaBHOIIpaBHOE B3aMMOAEHCTBUE HECKOJIBKUX MEIHA
[IepeBon ¢ s13pIKa OTHOTO MEMA HA IPYTOU
Menuacpena

[IpounTaiite ¢parment Texcra. K kakomMy BHIy HHTEPMEAMAIbLHOTO B3aUMOJICHCTBUS €€
MO>KHO OTHECTH?
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JKueonucyy 0osepiocs ¢ onackoii.

OH npenvwyaem cepeOpsHoll KpACKol,

Kenmo-cunetl u uepHoi, moyub-6-mousb

Kax ucnanckas scupnas nouo,

U cusnvem nazypu. Tem uacom.
Pasmewan cmamucmog konvyom,
Ymo on oenaem c epagpom Opeacom?

B 2pob knadem eco, k Heby auyom.
Ha Opezace orcenesnvie namol.

E20 mepmevle nneuu noxameol.

Buo y croorcennvix pyk nescusoll,

U na wee Kpys#cox Kpy#cesHou.

(A. Kywmnep)

a) Mnmoctpaums

b) BepbansHo-BU3yanbHas hopma
c) DOxdpacuc

d) Tpanrcdopmarnms

4. CooTHecuTe CBOMCTBA KMHEMaTorpadudeckoro u pororpaduueckoro:
a) JluHaMUYHOCTH - KHHeMaTorpaduieckoe win pororpaduueckoe?

b) ®parmeHTapHOCTb - KUHEMaTOrpaduueckoe unu pororpapuyeckoe?
¢) JlokyMeHTalnbHOCTb - KHHeMaTorpapuieckoe uin portorpadpuueckoe?
d) CratuuHocTb - KHHeMaTorpaduueckoe uiu pororpapudeckoe?

5. K kakomy THIly HHTEpPMEANAIBHOIO B3aNMOJECHCTBUS OTHOCUTCS T€ATPAIBHOCTD JINTEPATYPHI?
a) MHTepmeauanpHOE CIUSHUE

b) WmniuuurtHas pedepenuus

c) HMHrepmennanpHas TPaHCHIO3UIMS

d) OxcrmuuTHas pedepeHuus

5.3.3. Example questions for final testing
The final test contains 40 questions.

1. What principle is characteristic of the medieval approach to the interaction of arts?
a) Non-discrimination of arts

b) Association of Arts

c) Building a system of arts

d) Synthesis of arts

2. Select all intermediality options

a) Design

b) Equal interaction of several media

c) Translation from one media language to another
d) Media environment

3. Read a fragment of text. What type of intermedial interaction can it be classified as?
1 trust the painter with caution.

He seduces with silver paint,
Yellow-blue and black, exactly
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Like a Spanish fat night

And the radiance of azure. In the meantime.

Placing the extras in a ring,

What is he doing with Count Orgaz?

He places him in a coffin, facing the sky.
Orgas has iron armor.

His dead shoulders are sloping.

The folded hands look lifeless,

And on the neck there is a lace circle.

(A. Kushner)

a) Illustration

b) Verbal-visual form
c) Ekphrasis

d) Transformation

4. Correlate the properties of cinematographic and photographic:
a) Dynamic - cinematic or photographic?

b) Fragmentation - cinematic or photographic?

¢) Documentary - cinematic or photographic?

d) Static - cinematic or photographic?

5. What type of intermedial interaction does the theatricality of literature belong to?
a) Intermedial fusion

b) Implicit reference

c) Intermedial transposition

d) Explicit reference

6. YueOHO-MeTOAMYECKOEe U HH(POPMALIMOHHOE 00eceuyeHue TUCIHUIIJIMHBI
6.1. CiucoK HCTOYHUKOB H JINTEPATYPbI
Hctounuku

1. benbrit A. CuMBOIU3M KakK MHUPONIOHUMAHHE. - Pexum JIOCTYyIIa:
https://traumlibrary.ru/book/beliy-simvolizm-kak-miroponimanie/beliy-simvolizm-kak-
miroponimanie.html

2. IlecrakoB, B.II. My3blkaiibHasg 3CTETHKA 3aIlaJHOEBPOIECHCKOrO CpPEIHEBEKOBbS U
Bospoxnaenus : yuebHoe mocobue mis By3oB/ B.IL IllectakoB. — 2-e u3n. — Mockaa :
MznarensctBo FOpaiit, 2022.// OGpazoBarensHas tiatdopma HOpaiir [caiit]. — URL:
https://urait.ru/bcode/477335

JIuteparypa

3. Asmzsaa U.A. luanor uckyccts CepeOpsiHoro Beka. M.: IIporpecc-tpaaunus, 2001. — Pexum
nocrymna: https://rusneb.ru/catalog/000199 000009 000757053/

4. Tymentok, A.H. HWckycctBoBenenue. Mop¢onorus IUIaCTUUECKUX HMCKYCCTB : ydeOHOe
nocobue mus By3oB/ A. H. I'ymenmok, JI. B. Uyitko. — 2-¢ uzn. — Mocksa : U3gatenbcTBo
Opaiit, 2022. — 133 c.// O6pazoBarenbHas mnatrgopma IOpaiit [caiit]. — URL:
https://urait.ru/bcode/495670



https://urait.ru/bcode/495670
https://rusneb.ru/catalog/000199_000009_000757053/
https://urait.ru/bcode/477335
https://traumlibrary.ru/book/beliy-simvolizm-kak-miroponimanie/beliy-simvolizm-kak-miroponimanie.html
https://traumlibrary.ru/book/beliy-simvolizm-kak-miroponimanie/beliy-simvolizm-kak-miroponimanie.html
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5. Henucos, A. B. Metamop}o3bl My3bIKaabHOTO TeKcTa : MoHOTpadus / A. B. Jlenucos. — 2-e
u3a., ucnp. u aon. — Mocksa : M3natensctBo FOpaiit, 2022. — 189 ¢. // O6pa3oBaTenpHas
miargopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/492935

6. Jly6posuH, B. M. OcHOBBI m300pa3uTenbHOr0 McKyccTBa. Kommosurus : yueOHOE mocooue
s By3oB/ B. M. JlyOpoBuH ; moj HayuHoil penakuueil B. B. KopemxoBa. — 2-e u3n. —
Mocksa : UsparensctBo IOpaiit, 2022. — 360 c. // OOGpaszoBarensHas miatdopma IOpaiit
[caiiT]. — URL: https://urait.ru/bcode/495786

7. Wnbeuna, T. B. Benenue B HckyccTBO3HaHue : yueOHUK ais By3oB/ T. B. Unbuna. — 2-e
u3n., crep.— Mocksa: M3parensctBo HOpaiit, 2022. — 201 c. // OOpa3oBarenbHas
wiardopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/494948

8. Kopobeitnuko, C.C. Pexuccypa u My3blka B TeaTpe : ydeOHoe mMocobue i BY30B/
C. C. KopobeitHukoB. — 2-e¢ wm3i., nepepad. m mom. — Mocksa : M3matensctBo HOpaiit,
2022.— 145c. // OGOpaszoBatenvHast 1iarpopma IOpaiir  [caiit]. —  URL:
https://urait.ru/bcode/497075

9. CyxanoB, M. . OchHoBbl ontuku. Teopusi mzoOpakeHus : ydeOHOe mocobue it BY30B /
N. U. CyxanoB. — 2-e¢ wu3g., ucnp. u gon. — Mocksa : M3garensctBo IOpaiit, 2022. —
111 c. // O6pazoBarenbHas mwiargopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/492140

10. Ocretuxa. Ucropus yuenuit B 2 4. Yacts 2 : yuebnuk 11 By3oB / C. b. Hukonosa [u ap.] ; moxg
obmeit penakiueit C. b. Hukonosoii, A. E. PaneeBa. — 2-e u3zf., nepepad. u gon. — Mocksa :
MznarensctBOo FOpaiit, 2022. — 363 c. —// O6pazoBarensHas miatdgopma FOpaitt [caiiT]. —
URL: https://urait.ru/bcode/498943

CnpaBoyHas IuTeparypa:

1. [losTHka: croBaph akTyalbHBIX TEPMHUHOB W TOHATUH / [ri1. Hayd. pen. H. Jl.
Tamapuenko ; peakoin.: ... M. H. Jlapsun, /. M. Maromenosa, A. E. Maxos, B. 1. Twona u
ap. ; npenucia. H. JI. Tamapuenko ; OuGnumorpad. pen. O. B. denynunal. - M. : U3a-Bo

Kynarunoii : Intrada, 2008. - 357 C. — URL:
https://biblio.imli.ru/images/abook/teoriya/Poetika. Slovar aktualnyh terminov_i_ponyatij. 2
008.pdf .

6.2. [lepeuenb pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKANNOHHOM ceTn «HTEepHeT».

bubnuoteka ['ymep — rymanuTapHsie Hayku http://www.gumer.info/

Hexommepueckas snekTpoHHas 6ubnuoreka «ImWerdeny http:/imwerden.de/

dyHmaMeHTaIbHAsT dJIeKTpoHHass Oubnmoteka: Pycckas nurepatypa u donbkiop http://feb-
web.ru/

KubepJlenunka https://cyberleninka.ru/

6.3. IIpodeccnonanbHbie 0a3bl JaHHBIX U HH(POPMALIMOHHO-CIIPABOYHbIE CHCTEMbI

Hoctyn k mpodeccuonanbHeIM 0a3am gaHHBIX: https://liber.rsuh.ru/ru/bases
7. MaTepuajibHO-TeXHUYECKOe o0ecnevyeHre JUCHMIITTHHbI

Hns obecrieueHus JUCLIUTUINHBI HUCIIOJIB3YETCS MaTepUaIbHO-TEXHUYECKas 0a3za
00pa30BaTEeNbLHOTO YUPEKACHUS: YUCOHBIC ayIUTOPUH, OCHAIIEHHBIE KOMIBIOTEPOM, MPOCKTOPOM U
ayTMOCUCTEMOM JJISI IEMOHCTPAIIMH YUYeOHBIX MAaTEPHAIIOB.

CocTtaB nporpaMMHOro o0ecreyeHus:

1. Windows
2. Microsoft Office


https://cyberleninka.ru/
http://feb-web.ru/
http://feb-web.ru/
http://imwerden.de/
http://www.gumer.info/
https://biblio.imli.ru/images/abook/teoriya/Poetika._Slovar_aktualnyh_terminov_i_ponyatij._2008.pdf
https://biblio.imli.ru/images/abook/teoriya/Poetika._Slovar_aktualnyh_terminov_i_ponyatij._2008.pdf
https://urait.ru/bcode/498943
https://urait.ru/bcode/492140
https://urait.ru/bcode/497075
https://urait.ru/bcode/494948
https://urait.ru/bcode/495786
https://urait.ru/bcode/492935
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3. Kaspersky Endpoint Security

8. OOecneuenne 00pa30BaTEJLHOr0 MNpolecca IS JHUI ¢ OrPAHMYEHHBIMH BO3MOKHOCTSIMH
310POBbSl U HHBAJIU/I0B

B xome peamuzanuu AWCIMILIAHBI HCIOJNB3YIOTCS CICAYIONINE JIOTIOJHUTEIBHBIC METOJIbI
o0ydeHHsl, TEKYIIEro KOHTPOJIS YCIEeBAEMOCTH M TMPOMEKYTOYHOW aTTecTallud OOydYaromuxcsl B
3aBUCUMOCTH OT WX UHAUBUIYATBHBIX OCOOCHHOCTEH:

o ISl CJENbIX M CIA0OBUIAAIIUX: JIEKIMU OGOPMIISIOTCS B BUAE DJIEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMITBIOTEpA CO CIEIUATM3UPOBAHHBIM IMPOTPAMMHEIM 00CCIICUCHUEM;
MUChMEHHBIC 3aJ[aHMsI BBITIOJMHSIOTCS HAa KOMIBIOTEPE CO CHEIHATIM3UPOBAHHBIM MPOTPAMMHBIM
o0OecrieueHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICUMBACTCS WHAWBHUIYyATbHOE
paBHOMepHOe ocBelleHue He MeHee 300 JIOKC; Al BBIMOJHEHUS 3a/laHusl MPU HEO0OXOIUMOCTU
MIPEIOCTABIIICTCS YBEIMYMUBAIOIIECE YCTPONCTBO, BO3MOXKHO TAaKXKE HCIOIB30BAaHUE COOCTBEHHBIX
YBEJIMYUBAIOIIUX YCTPONUCTB; MUCbMEHHBIE 3aaHus O(POPMIISIOTCS YBETHUYEHHBIM MIPUPTOM; IK3aMEH
1 324€T MPOBOJATCS B YCTHOU (DOpPME MITH BBITIOIHSIOTCS B TUCHMEHHOU (hopMe Ha KOMITBIOTEPE.

® I TIIYXHX W CJIA0OCHBIIAIINX: JICKIUH OQOPMIISIOTCS B BHJIC JJCKTPOHHOTO JOKYMEHTA,
aub0  mpefocTaBisAeTCs  3BYKOYCHWJIMBAIOIIAsl — ammaparypa WHAUBUAYATbHOTO  TOJB30BaHUS;
MMMCbMEHHBIC 3aJaHUS BBINIOJIHAIOTCS HAa KOMITBIOTEPE B IMHCBMEHHOW (opme; dK3aMeH | 3a4éT
MIPOBOASATCS B MUCbMEHHOM (pOopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBE/ICHUE B (JOPME TECTUPOBAHHUS.

® IS JIWI] C HAPYIICHUSMHU OIOPHO-JBHUTATEIILHOTO ammapara: JEKIUH Oo(GOpMIIIIOTCS B BUJC
ANEKTPOHHOTO JOKYMEHTa, JOCTYIIHOTO C TOMOUIBI0 KOMIBIOTEPA CO CHEIHATU3UPOBAHHBIM
MPOrpaMMHBIM ~ O0ECTIEYCHHEM; IMHCHMEHHBIC 3aJaHWsl BBIMOJHSIOTCS HAa KOMIIBIOTEPE CO
CHEIMATM3UPOBAHHBIM MPOTPAMMHBIM OOECTIeUeHHEM; SK3aMEH U 3a4€T MPOBOJATCSA B YCTHOU Qopme
WJIH BBITIOJTHSIOTCS B TUChMEHHOU (hOpMe Ha KOMITBIOTEPE.

[Tpu He0OXOMUMOCTH TMpeTyCMaTPUBACTCs YBEIMUEHNE BPEMEHH I MTOJTOTOBKH OTBETA.

[Tporienypa mpoOBENCHUS MPOMEKYTOYHOW aTTECTAIMH JJIsi OOYYaIONIUXCSl YCTAHABIUBACTCS C
y4€TOM UX WHIAMBUAYATbHBIX MCUXOPU3NYECKUX ocobeHHOoCTel. [IpomexxyTouHast aTTecTaus MOKeT
MIPOBOJIUTHCS B HECKOJIBKO ATAIOB.

[Ipy mnpoBeaeHHMH TMPOLEAYPHl OIEHUBAHUS pPE3YJIbTATOB OOyuYeHHUs IperycMaTpUBaeTCs
WCTIONTb30BAaHUE TEXHUYECKUX CPENICTB, HEOOXOAMMBIX B CBSI3U C WHAMBHIYAIBHBIMU OCOOCHHOCTSIMHU
oOyyaromuxcsi. OTH CpeACTBAa MOTYT ObITh TPENAOCTABICHBI YHUBEPCUTETOM, WJIH MOTYT
WCIIONTb30BAThCS COOCTBEHHBIC TEXHUUECKHUE CPEJICTRA.

[TpoBenenue mpoueaypsl OIEHUBAHUS PE3YJIBTATOB OOYUYEHHUS JOMYCKAeTCsS C HCIOIb30BAaHUEM
JTUCTAHIIMOHHBIX 00Pa30BaTEIIBHBIX TEXHOJIOTHH.

OO6ecneunBaeTcss JIOCTYNT K HMH(POPMAIMOHHBIM M OuOIMorpaduueckuM pecypcam B CETH
WNuTepHeT U1t Kaxaoro odydvaromierocst B Gopmax, aaanTUPOBAHHBIX K OTPAHUYCHUSM UX 3JI0POBBS U
BOCTIpUATHUS HHPOPMAIUH:

oIl CJEMbIX M CIa0OBHIAAIIMX: B Te4aTHOM ¢opMe yBenuueHHbIM mpudrom, B dopme
AJIEKTPOHHOTO IOKYMEHTa, B (hopMme ayauodaiina.

® IS TIyXUX U c1a0O0CIHbIIIANINX: B IEYaTHON Gopme, B popMe 3JIEKTPOHHOTO TOKYMEHTA.

o i1 00y4aIOIIUXCsl ¢ HAPYUISHUSIMH OIOPHO-/BUTATENILHOTO ammapaTa: B meyaTHoi (opme, B
(dhopme 2IeKTPOHHOTO TOKYMEHTa, B (popme aynnodaiina.

VYueOHBIC ayaUTOPUU IS BCEX BHJIOB KOHTAKTHOM W CaMOCTOSITEIIBHOW pabOThI, HaydHas
OuOIMOTEeKa W WHBIE TMOMEIICHHUS JUIi OOYYEeHHS OCHAIEHBI CHEIHAbHBIM O00O0pYJOBaHHEM U
Y4eOHBIMU MECTAMH C TEXHUYECKUMH CPEJCTBAMU O0YUCHUS:

® JUIS CIICTIBIX M CJIA0OBUIAIINX: YCTPOMUCTBOM JJII CKAHUPOBAHUS W YTEHUsS ¢ Kamepoil SARA
CE; nucnneem Bpaitna PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

® Uil TAYXWX W CIaOOCHBIIIANINX: ABTOMAaTU3MPOBAHHBIM pPabOYUM MECTOM JUIsl JIFOJACH C
HapyIICHHEM CIyXa U cJIa0O0CIHbIIANINX; aKyCTUIECKUI YCUIIUTENb U KOJIOHKH;
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o sl 0OydarolUXCsl ¢ HapyUICHUSIMH OIMOPHO-IBUTATENFHOTO ammapaTa: IepeaBHKHBIMH,
perynupyeMbiMu 3proHoMuueckumu naprtamMmu CHU-1; KOMIBbIOTEpHOM TEXHHKON CO CIENHUATbHBIM
MIPOrPaMMHBIM 0OecTieYeHUEM.

9. MeToauyeckue MaTepuaIbl
9.1. Il1aHbl CEeMUHAPCKHUX 3aHATHI

Tema 1. Hauano uzyuenus uckyccms.
Bonpocwt ons ob6cyscoenus:

1. BcnomuauTte kakoi-HHOYIb puTyan (00psia), HA KOTOPOM Bbl NMPUCYTCTBOBAIM (HAIpHMeED,
cBasieOHbIN). Ecm BbI HUKOT/Ia HE OBUTH Ha CBaJb0€, TO BCIIOMHUTE KaKOH-HUOY b (PHIIBM, B KOTOPOM
OHa M300paXkanach. DIEMEHTBI KAKMX BUJIOB UCKYCCTB IPUCYTCTBOBAIM B JaHHOM 00psie? KakoBa nx
¢yHkuua? MOXXHO JM paccMaTpUBaTh 3TH JIEMEHTHI 00psAa Kak CaMOCTOSATENIbHbIE MPOU3BEICHUS
uckyccrsa? [louemy?

2. B kakux TpakTarax, NPOYUTAHHBIX BaMH, HCIOIB30BAICS TEPMHUH «IIOJIPAKAHUE)
(mumecuc)? IloueMy oH Tak BakeH? B ueMm 3HaueHue mojapakaHus JUIsl ONpeAeNeHUs] UCKyccTBa?
ComnocTaBbTe 3HaUEHUE 3TOI0 TEPMHUHA Y pa3HbIX (HuiIocodos.

3. Tlo kakuM mapaMeTpaM COOTHOCWJIMCh MEXAYy CO000il 1M033HMs M JKUBOIUCH B Pa3HBIX
TpakTaTax? UTo o01ero, B 4eM pa3indus MeXJ1y STUMU COITOCTABICHUAMU?

4. Ilo xakuM napamMeTpaM COOTHOCHIIMCh MEXIY cOo00i M033us U My3bIKa B pa3HbIX TpakTaTax?
Yro o011ero, B 4eM pazianyus MEX/1y STUMH COIOCTABICHUAMU ?

5. Kakwue emie McKyccTBa COMOCTABISUIMCH MEXAy co00i B MpodyMTaHHBIX Bamu Tpynax? Ilo
KaKMM OCHOBaHUAM?

6. Kak MOXHO BBICTPOUTH CUCTEMBI HCKYCCTB B Pa3HbIE SMOXH U Y pa3HbIX (unocodor? Kax
Bbl CUMTaeTe, MOYEeMy TyJAa BXOJIWIN pa3Hble BUAbI MCKyccTBa? Kak COOTHOCSTCS 3TH CHCTEMBI C
COBPEMEHHBIM TOHUMAaHUEM UCKYCCTBA U BHJ/I0B UCKYCCTB?

Tema 2. Hogvie nooxoowl k 83aumooeticmsauto uckyccms (om Ilpoceewenus K pomanmusmy).

Bonpocwt ons ob6cyscoenus:

1. Kakue cmocoObl pa3rpaHUYCHHS PAa3HBIX BHJIOB HMCKYCCTB BaM H3BECTHBI? COIOCTaBbTE
MeX1y cO00M pa3IHyHbIe ICTETHYECKHUE PAOOTHI.

2. Kakue cnenuduaeckne 0COOCHHOCTH KaXKIO0T0 U3 BUJIOB HCKYCCTB BBIICISUTUCH B U3BECTHBIX
BaM 3CTETUYECKUX KOHIENIusAXx? ConocTaBbTe pa3IMuHbIe TOUKH 3PEHUS MEXITY COOOM.

3. B uem pa3HHIa MEXy OTHOILIEHHEM K UCKYCCTBY B II€JIOM M K Pa3HbIM €T0 BHJAaM B pa3HbIC
MEePUOJIbI €BPONIEUCKON KYJIbTYPHhI?

4. B npouuislii pa3 Mbl TOBOPUJIA O TOTIOCAX 033U KAK KUBOIHCHY U «IOA3USI KAK MY3bIKa».
Yro ¢ HUMHU IpoucxoauT B no3aHeM lIpocseniennu u pomantusme?

5. Ilo kakuM mapaMeTpaM COMOCTaBISIOTCS )KUBOIUCH U My3bIKa?

6. Kakumu crioco6amMy HAUMHAIOT B3aUMO/ICHCTBOBATh MEKIY COOOM pa3HbIe BUABI HCKYCCTB?

7. Kak paccmaTrpuBaeTcsi M OLIEHUBAETCS JaHHOE B3aUMO/IeHICTBUE?

8. CooTHecuTe pa3IMYHbIE KOHLENIMU pa3HbiX BUIAOB HCKyccTB XVIII — mawama XIX c
COBPEMEHHBIMH SIBIICHHSIMH HCKyccTBa. C keM w3 (UiIocopoB BbI OB COTIACHIUCH, @ C KEM
nocnopunu? [ouemy?

Tema 3. Bzaumooeticmsue uckyccme na pyoece XIX — XX eexos
Bonpocul ons 06cyacoenus:

1. B xone JeKuuu U caMOoCTOATEIbHONW pabOThl BaM BCTPEYATUCh MHOTO CXOJHBIX MOHSITHIA:
CHUHTE3, CHHECTE3Us, CUHKPETH3M, COOTBETCTBMA. Kak BBl cUHMTaeTe, HMEETE€ JH CMBICI HX
pasrpaHu4YMBaTh, KOT/Ia peub UAET 00 NCKYCCTBE MOJEpHU3MA?

2. Kakue uckyccTBa B 3Ty 310Xy uMenu camoe Ooinbinoe 3HadeHue? [Touemy? ComocraBbTe
MeX/1y cOo00ii N3BECTHBIE BaM KOHIICTIIUU U (BO3MOXHO) XyA0KECTBEHHbIE IPON3BEICHUSI.

3. Kakue cuHTeTHYECKHE MPOU3BEACHUS ITON SIIOXH BBl 3HaeTe?
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4. Kakue ciocoObl B3aMMOAECUCTBHUS UCKYCCTB MOKHO BBIZICTUTH B ATy 310xy? B ueM pasHuma
1 4TO OOIIETro ¢ TeHIAECHUUSAMH 3OXH POMAaHTU3MA?

5. Kak MeHAIHUCh B 3Ty 210Xy U3BECTHBIE BaM BU/bI UCKyccTBa? [louemy?

6. UTO MpOoUCXOAWIIO C CUHTETUYECKUMHU BHJIaMH HCKycCTBa?

7. Tlo xakuM mapaMeTpaM B pa3HBIX KOHIEMIHUAX COOTHOCATCS MEXJIy COOOH M033us,
KUBOIHCH, My3bIKa, apXUTEKTypa, TaHel?

8. Ecniu Ham HY»HO CPaBHUTh MEXIY c000# Mpou3BeIeHUs PA3TUUHBIX BUIOB UCKYCCTBA, YTO
HaM JUIS 3TOr0 HYXHO: KakKue€ OJJIEMEHThl, HMHCTPYMEHTBI, METOJAbl U T.I. MOXHO IpPH 3TOM
HCIIOJIb30BaTh?

Tema 4. [lonamue unmepmeouarbHOCmu

Bonpocwt ons ob6cyscoenus:

1. CooTHecuTe pa3Hble NOHUMAaHUS MOHATUS «Meanay Mexy coOoil. Kak BaM kaxercs, Kakue
TPAKTOBKH JIy4llle MOAXOAST JUIsl pa3roBopa 00 uckyccrae?

2. CormocTaBbTe pa3HbIC OMNpPEAEICHUS M TOHUMAHUS MHTEpTeKCTyanbHOCTU. [lompoOyiite
COCTaBUTh OIpeseeHre, KOTopoe Obulo Obl HAWIydIIUM 00pa3oM MPUMEHUMO K aHalu3y
XYJ10’KECTBEHHOTO ITPOU3BEACHHUS.

3. CpaBHuUTE MEX]ly CO00M pa3anyuHble ClIOCOObI TUIOJIOIMH UHTEPTEKCTYaIbHOCTH U HAUepTHUTE
pabouyro cxemy TaKOi TUITOJIOTHH.

4. Boigenure OCHOBHBIEC aCIIEKTHI [Tl aHaJIM3a MHTEPMEANATbHOCTH.

5. B ueM QyHKIUS U CMBICT HHTEPMEIUAIBHOTO aHAJIN3a TeKcTa?

6. B uem cxoxcTBa M pa3nuuus B MHTEPMEIMAIbHOM aHAU3€ OJHOTO WM CPABHUTEIHLHOM
aHaJIN3€ HECKOJIBKUX MPOU3BEICHUN?

Tema 5. BepOasibHble U BU3YyalbHbIE MEAHA: IPUHIIUITBI B3aUMOICHCTBHSL.

Bormpocs! 1y1st 00Cyk1eHus:

1. Kakue TepMuHBI, 00LIMe JUISI JTUTEPATypbl U BU3YAJIBHBIX HCKYCCTB, MPEJICTABISAIOTCS Bam
HauOosiee 3HaunMbIMu? [Touemy?

2. B 4yem pa3Huna B NOHMMAaHMM TEPMHMHOB KOMIIO3MIMS U TOYKA 3pPEHUsI B JIUTEpAType U
KUBOIUCH?

3. BcnoMHHUTE OCHOBHBIE CITOCOOBI B3aUMOACHUCTBUS JIUTEPATYPbl U BU3YAbHBIX HCKYCCTB.

4. IlpuBeaute CcBOM COOCTBEHHbIE TNpPUMEpPbl Ha KaXIblii BHI BepOaIbHO-BU3YyalbHOU
MHTEPMEIUAIBHOCTH.

5. B ueMm crnenuduka B3auMoAEUCTBUS JIUTEPATYPbl C Pa3HBIMHU BUJAMH BH3yaJbHBIX HCKYCCTB:
XKHUBOIHUCHIO, (hoTorpadueit, kuHemarorpapom?

6. Kak BbI cuuTaeTe, MOKHO JIM CUMTATh 3KPAHU3ALNIO U HOBEJUIM3ALUIO CAMOCTOSTEIbHBIMU
IIPOU3BEICHUSMHU UCKYCCTBA, UJIM OHU BTOPUYHBI 110 OTHOIIEHHIO K OPUTHHAILY?

Tema 6. Busyanvroe 6 numepamype.

Bonpocwt ons ob6cyscoenus:

1. B yem pa3Huna Mex1y BU3yaJlbHbIM U BU3yaIu3aLueil?

2. Kakue Qopmbl HMHTEpMEAHATIBLHOTO B3aUMOJIECHCTBUSL BepOalbHBIX U BU3YaJbHBIX Meaua
OTHOCSTCS K BU3yaJIbHOMY B JIUTEpaType?

3. B Kakux CTPYKTYpPHBIX OCOOEHHOCTSAX JIUTEPAaTypHOTO TEKCTa MOXKET TMPOSIBIATHCA
BU3yalIbHOE?

4. Kakvie MOHATHE U KAaTETOPUH HEOOXOIUMBI, 9YTOOBI aHATTU3UPOBATH BU3yaJIbHOE B TUTEpAType?

5. Kak cooTHOCATCS MKy COOOM MpsiMOE M TPAaHCTPECCUBHOE 3peHue?

6. UYrto oOmero u B YeM pa3Iuyus MeXAy KareropusMu (otorpadguueckoro u
KHHeMaTorpagpuueckoro?

Tema 7. Jlumepamypa u my3vixa.
Bonpocwt ons ob6cyscoenus:
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1. Kakue ocHOBHBIE ClIOCOOBI B3aUMOJICHCTBHS JIUTEPATYPBI U MY3bIKH MOKHO BBIICIUTH?

2. I1o xakuM IpUHLIKIIAM CTPOMIIUCH KJIACCU(PUKALUU B3aUMOAECUCTBUS JTUTEPATYPhl U MY3BIKH?

3. Kakue OCHOBHBIE MPOOJIEMBI MOXHO BBIJCIUTH MPH IMOMBITKE MHTEPMEAMAIBHOIO aHaIH3a
TaKOTO POJia B3AUMOACHCTHIA?

4. Kakue ecTb NOHUMaHMsI TEPMUHA «MY3BIKAJIbHOCTD JTUTEPATYpPBD»?

5. Kakne mpuHIMIIBI HHTEPMEINAIbHOTO aHAIN3a JIUTEPATYPBI U MY3bIKH MOXHO BBIJICIUTH?

6. Kakue «My3bIKalbHbIE» 3JIEMEHTHI MOT'YT OBITh B JINTEPATYPHOM TeKcTe?

Tema 8. Jlumepamypa u cunmemuueckue ucKyccmea.

Bonpocwt ons ob6cyscoenus:

1. Ilo xakuM mNpU3HAKAM MOYKHO ONPEIENINUTH 3PEIUIIHbIE, CLHEHUYECKHE, CHUHTETUYECKHE
ncKyccTrBa? MOXKHO JIM X KaK-TO CHCTEMAaTU3UPOBAThH?

2. Kakue Mema MOTYT UCTIOJIb30BATHCS B CHHTETUYECKHX UCKYCCTBaX M KakUM o0pa3om?

3. Kakue ecTb OCHOBHBIE CHOCOOBI B3aUMOJIEHUCTBUSL JIUTEPATYpbl C CHHTETHYECKHUMH
HCKYCCTBaMH?

4. Kak MeHsieTcsl THI HHTEPMEAMAIbHOTO B3aMMOIECHCTBHS B 3aBUCHUMOCTH OT CHELU(PHUKU
Ka)KJJOTO KOHKPETHOTO UCKyccTBa?

5. Kakuie MO>XHO BBIIEIUTH (DOPMBI B3aUMOACUCTBUS JIUTEPATYPhl U ApaMaTHUECKOro Tearpa’?

6. UTo Takoe TeaTpaJIbHOCTb U B YEM €€ 3HAUEHUE [ JINTEPATYPHI?

7. Kakre MOXHO BBIIEIUTH ()OPMBI B3aUMOICUCTBHS JIMTEPATYPHI U TaHIIA?

8. Kakue M0kHO BbIIEIUTH (POPMBI B3aUMOJICHCTBUS JINTEPATYphl U MeAna-apTa?

9.2. ITucbMeHHBIEe PAa00THI

[TuceMeHHBIE pabOTHI MO KYpCY B OCHOBHOM TIPEJCTABIISIOT COOO0M pa3BEepHYTHIM TE3UCHBIN TUIaH
OTBETA HAa TOT WJIK UHOW BOMIPOC.

Tesuc moapasymeBaeT KpaTko C(HOPMYIHPOBAHHYIO OCHOBHYIO MbICITb. (COOTBETCTBEHHO,
TE3WCHBIN TUIAH MPEAIoiaracT HEKOTOPOE KOJIMYECTBO CTPYKTYPHO OpPraHW30BaHHBIX Waeh. B Takom
IJIaHe JOJDKHA OBITh BUAHA CO3JaHHAs BaMHM HEpapXHueckas CHUCTeMa, BKIIOUaromias Hawnboee
BOKHBIE TYHKTHI W TOAMYHKTHL. KaXIblii TyHKT JOJDKEH OBITh 4YeTKO 00O03Ha4YeH, a Hambojee
CYyIIIECTBEHHBIE KPaTKO (1-3 KOPOTKUX MPENIOKEHNUS) pa3BEPHYTHI.

Te3ucHbIN TUIaH HE 00s3aTEIBHO MPEATOIAracT CBI3HOCTh TEKCTa, HO JOJIKEH JIE€MOHCTPUPOBATH
JIOTHYECKYIO CTPYKTYpPY M ObITh MOHATHBIM JJIS TOCTOPOHHETO YUTATENs, a He TOJIBKO JJIs Bac.

BaxHO, 9TO TE3UCHBIM TUTAH HE TpEIoiaraeT MUTAT WKW MOAPOOHOTO TMepeckasza. ITo — Balll
pe3yabpTaT aHaIM3a MPOYUTAHHOTO.

B koHI1€ 10KHBI OBITH KpaTKUE BBIBOMBI (1-3 mpeoxkenus).

AJITOPUTM COCTaBJICHHUS Te3UCHOIO IJIAHA:
e Beienure 3-5 caMbIX ITIaBHBIX WAEH, BOMIIUTE UX KAK OCHOBHBIE ITYHKTHI
e 3aTeM pa3BEpHUTE KaXK/blil U3 IIyHKTOB, CO3/1aB MOITYHKTHI
e B ciryuae He0OXOIUMOCTH U XKEJaHUS CO3JaTh Oosee APOOHBIHM IJIaH, HEKOTOpPbIE
NOJNYHKTBl MOHO, B CBOIO OY€pelb, pa3BEpPHYTh €II€ B HECKOJIBbKO
JIOTIOJTHUTENBHBIX MTOAITYHKTOB.
e CdopMynupyiTe BbIBOJIBI.

B kauecTBe mpuMepa KpaTKOTro TE3UCHOTO IJIaHA MOYKHO IIOCMOTPETH OJHY U3 I1aB B Tpyae A. O.
JloceBa «McTopus aHTHYHOM 3CTETHKW», Hampumep, riaBy o ['apmonuu (T. 8, kH. 2). Pa3zBepHyThIit
TE3UCHBIN IUIaH MpeAroiaraeT paciupoBKy KIIOYEBBIX MOHATHH M Te3ucoB. MIMEHHO Takoi miaH
TpeOyeTcs caenarh MpU OTBEET Ha BOIPOCHI IS CAMOIIOATOTOBKH TI0 JIEKIUSAM, a TAK)Ke IPU OTBETE Ha
BOIIPOCHI MPAKTUYECKOTO 3aHATHS.

T'apmonus (harmonia) B nieJioM, I rapMOHMS KaK NPUHIMII
§ 1. Joxmaccudeckoe mpecTaBlIeHre
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1. Mudonorus
2. 'omep 1 TOMEpPOBCKOE CIOBOYIIOTPEOIEeHNE B aHTUYHOM JIUTEepaType BooOIe
3. My3bIKajlbHasi TApMOHMUS
§ 2. PanHss u cpeHAs Kaccuka
1. Ilepexon k meproay KJIACCUKU
2. 'epakiut
3. Ilucaropeiitipr
4. OMIEenoKI
5. Cokpar
§ 3. Beicokas u 3penas Kiaccuka
1. IInaToH 0 rapMOHMM KaK O €JUHCTBE NIPOTHUBOIOJI0KHOCTEN
2. l'apmonus u mobpoaerenu
3. 'apMOHMSI KaK €IMHCTBO BHEIIHETO U BHYTPEHHETO
4. 'apMOHMS KaK €IMHCTBO YMOIIOCTUTa€MOT'0 M MaTEPUAIIBHOTO
5. 'apMOHHS KaK IMAJEKTHYECKU-KaTEropruanbHasi KOHCTPYKIMS
§ 4. ITo3auss knaccuka
1. DiiieTn4ecKu-dHTENEXUITHASI TAPMOHUS
2. 'apmoHus 1 yma
3. 'apMOHMSI U CTPYKTYpa
4. 'apMOHHS U KOCMOJIOTHS
5. OnuH 13 Hauboee XapaKTepPHBIX TEKCTOB (APHCTOTEb)
§ 5. Ilocnexknmaccuyeckoe npecTaBIeHUE
1. Ctouku
2. OnuKypenLpl U CKENTUKA
3. ITmyTapx
4. I1notun
5. IIpokn
6. AHTHYHAs TApMOHMSI U TAPMOHHUSI CPETHEBEKOBAsI

Ecnu Te3ucHBI IaH pa3BEPHYTh B CBS3HBIM TEKCT, TO IOJIYYUTCS 3CCE WMIM MHUHHU-ICCE:
KpaTKUi, HO EeMKHUH U pa3BEpHYTHIN OTBET Ha 3aJaHHBII BOIPOC.

9.3. MeToan4eckne peKOMEHIALUM 110 OCBOCHHIO pa3jea 1

IlepBbiit pasnen kypca «MHTEpMEIHaIbHOCTh XYAOKECTBEHHOIO IIPOU3BEIACHUS» IIOCBSILECH
HCTOPUU BOMpPOCa B3aUMOJICUCTBUS UCKYCCTB, a TaKXKE€ OCHOBHBIX ITPOOJIEM, BOZHUKAIOIINX MPU TaKOH
IIOCTaHOBKE BOIIPOCA.

B Hewm uetbipe TeMsl:

Tema 1. Hauano n3ydeHus uCKyccTB.

[lonsiTne cuHKpeTH3mMa UCKyccTB. OCMBICIEHUE MOHATHS MCKYCCTBA B aHTHYHOCTH. [lepBbie
MOAXOAbI K B3aUMOJEHCTBUIO UCKYCCTB: OT AHTUYHOCTH J0 KJIACCULIU3MA.

Tewma 2. HoBble mo1x01b1 K B3aUMOACHCTBHUIO UCKYCCTB (OT [IpocBetennst K pOMaHTHU3MY ).

Paznuunbple xoHuenuuu B3aumMoAeucTBHS HUCKyccTB B KoHUe XVIII — nawane XIX BB.
[Tonemuka Jleccunra m I'epuepa. Konuenums ['erenms. Jlureparypa, XKMBOIMCh M My3bIKa B
poMaHTH3Me: TeopHs U npakTuka. OnepHas pedopma P. Baruepa.

Tema 3. BzaumoneiictBue uckyccts Ha pyoexe XIX — XX BekoB

Konuenmuu cuHTe3a M cuHecTe3uu B MojepHu3Mme. Cl0BO, JKMBONMCh M My3bIKa B
CUMBOJIM3ME, (PyTypHu3Me U aBaHTapJe.

Tema 4. [lonsTHE MHTEPMENNATBHOCTU

[Togxoner ¥ Teopuu uHTEpMEemUadbHOCTH. Pabotel A. Xanzen-Jlese u crenuduka, Gopmsl,
KOHILICTIIIMY UHTEPMEINAILHOCTH. SI3bIKM UCKYCCTB U SI3bIKM Meana. VIHTepTeKCTyalbHbI aHAIN3.
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B pesynbraTe u3zyuyeHus: pasaena Bbl HAYHETE OPUEHTUPOBATHCA B MaTepUalie 3CTETHUYECKUX
TPaKTaTOB M HAYYHBIX pabOT, MOCBSIICHHBIX B3aUMOJICHCTBUIO HCKYCCTB U HHTEPMEIUATHLHOCTH,
MOJTy4UTe MPEICTaBIeHNEe 00 UCTOPUHU BOMPOCA, U3YUUTE HEOOXOAUMYIO TEPMHUHOJIOTHIO U HAYYUTECh
TOJTH30BaTHCA METOI0JIOTHEH HHTEPMETMATLHOTO aHAIH3a.

J7is TOCTHKEHHSI IEPEUUCTICHHBIX PE3YIHTaTOB HEOOXOAUMO MO KaXKION U3 YETHIPEX TeM:
[TocMmoTpeTh BuaEO3anucy;

N3yunTh TeOpeTHUECKUI MaTEPHUAIT U TIIOCCAPUL;

N3yunTh 1OMOTHUTENBHBIA MaTepra IJIsi CAMOCTOSITEIIBHONW PabOTHI;

OTBETUTH HA BOIIPOCHI ISl CAMOIIPOBEPKU;

BrInoaHUTE NpakTUYeCKUe 3a/1aHMs;

[Ipu xemaHnm MOXKHO TaKKe 03HAKOMHUTBCS C TUTEPATYPOH 1O KypCy.
e OTBETUTH HA BOIPOCHI TECTA.

VYcnoBueM Jomycka K TPOXOXKJICHHUIO TECTa SBISETCS BBITIOJIHEHHE JBYX MPAKTHUUYECKUX
3aJaHUN 10 KaXKIIOH U3 TEM.

B Tecre (B 3aBMCHMOCTH OT TeMbl) 7 WIM § BOIPOCOB, COOTBETCTBEHHO, 3a KaXIbI TECT
MOXHO TOJTYYUTh MakcuMyM 7 wiu 8 6amtoB. Htoro 3a pasaen — 30 6amios.

MuHUMallbHOE KOJIMYECTBO OallJIOB, TO3BOJIAIONICE MPOXOAUTH K CIEAYIOUIEH TeMme,
COOTBETCTBEHHO 4 wH 5.

MuHUMalTbHOE KOJIMUECTBO OAJIJIOB, MO3BOJISIIONIEE MEPEXOIUTH K U3YUSHUIO BTOPOTO pas3jena

—16.
9.4. MeToanuyeckne peKOMEHIAIUN 110 OCBOEHUIO pa3jiesia 2

Bropoii pasnen kypca «MHTepMenuaabHOCTh XYAOKECTBEHHOI'O IMPOM3BEICHHS» IMOCBAIICH
MPAKTUKE UHTEPMEIHUAIBHOTO aHajdu3a B pamMKaxX B3aMMOJCHCTBHS JIUTEPATYPbl C APYTMMH BUIAMHU
HCKYCCTBa.

B Hewm ueTbIpe TeMsl:

Tema 5. BepOanbHble 1 BU3yalbHbIe MEHA: PUHITUIBI B3AUMOJACHCTBHUS.

CriocoObl  B3aMMOJICHCTBUSI JIMTEPATYpPhl M BU3YalbHBIX HCKycCTB. [loHsTHE 3Kdpacuca.
DKpaHU3alus U HOBEJUTU3ALUs.

Tewma 6. BuzyanbHoe B uTepatype.

BuszyansHoe u Busyanuzanus. Crpareruu 3peHusi B Tekcte. Kareropuss HaOmromaTens.
dororpaduueckoe U KnHeMaTorpaguueckoe B INTEPAType

Tema 7. Jlurepatypa u My3blka. My3blka W My3bIKaJdbHOE. PasznudHbie CIOCOOBI
pernpe3eHTal My3bIKAJIBHOTO B JInTepaType. CUHTeTHUECKHE BepOATbHO-MY3bIKaIbHbBIE (JOPMBI.

Tema 8. Jlurepatypa W CHUHTETHYECKHME HCKyccTBa. lIOHATHUS O CHHTETMYECKHMX BHAX
HUCKyccTBa. JIuteparypa u tanen. Jlureparypa u tearp Jluteparypa u meaua-apr.

B pesynbrare n3yuenus paszena Bbl HAUHETE OPUEHTUPOBATHCS B MPUHIIMIAX B3aUMOJCHCTBUSA
JUTEPATYphl M Pa3HBIX BHUJIOB HUCKYCCTBA, MOJYYHUTE MPEACTABICHHE O CHEUUPUKE PA3THUUHBIX
MHTEepPMEIUAIbHBIX B3aUMOJICUCTBUI U OBJIAJICETE IPAKTUKON MHTEPMEANAIBHOIO aHAIN3A.

JI1st TOCTHKEHUS IEPEUHUCIICHHBIX PE3YIbTaTOB HEOOXOIUMO IO KaXkJA0W U3 YEThIPEX TEM:
[TocMmoTpeTh BUaEO3anuCy;

N3yunTh TeOpeTHUECKUil MaTepHall U TJIOCCAPUil;

W3yunTh MOMOTHUTEIBHBIA MaTepUa JIsl CAMOCTOSTEIHLHON pabOTHI;

OTBETUTH HA BOIIPOCHI ISl CAMOIIPOBEPKH;

BpInoJHUTE TpaKTHYECKUE 3aJaHHUS;

[Ipu xemaHuu MOYKHO TaKXKE O3HAKOMUTBHCS C TUTEPATYPOU 110 KypCy.
e OTBeTUTH HA BOIIPOCHI TECTA.

VYcnoBuemM A0Mycka K MPOXOXKICHUIO TECTa SABISETCS BBINOJHEHUE JBYX MPAKTUYECKUX
3aJaHUU 110 KAXKIOH U3 TEM.
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B Ttecre 1 Bompoc: HeoOXoIMMO HammcaTh HEOONBINOE 3cCe, MPEACTaBISIONIEe COOOM
WHTEpMEANAIbHBIN aHAIN3 MPEIJI0KEHHOTO TEKCTa. 3a Ka) bl TECT MOYKHO MOJYYUTh MAaKCUMyM 7
win § 6amIoB (B 3aBUCUMOCTHU OT CIOXKHOCTH 3a1aHust ). Mtoro 3a pazaen — 30 Gamios.

MuHUMalTbHOE KOJIMYECTBO OaJlJIOB, TO3BOJIAIONICE TMPOXOAUTh K CICAYIONIEH TeMme,
COOTBETCTBEHHO 4 wH 5.
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Ipunoxenus
IIpunoxenue 1. AHHOTANMS pado4eil MPOrpaMMbl M CUMILINHBI

Lens muctunauHbl: U3ydeHue (peHOMEHA MHTEPMEIUATBHOCTH U €T0 Pa3IUYHBIX MPOSIBICHUH,
TaKHUX, KaK B3aUMOJICHCTBUE JIUTEPATYPhl C APYTMMH BHJIaMU HMCKYCCTBa (KMBOMHUCH, MY3bIKa, KHHO,
¢dotorpadus).

3agaun:

* M3ydeHne pa3IuyHbIX KOHICTIIINA HHTEPMETNATbHOCTH;

* UccnenoBanue croco00OB B3aMMOJCHCTBUS JIUTEPATyphl C APYTMMH BHJAMU HUCKYCCTBa Ha
Pa3HBIX YPOBHSX TEKCTA;

* OcBOCHME METOJIMKN UHTEPMEINATBbHOTO aHAIN3a.

B PE3YIbTATC OCBOCHUA TUCHUIIJIMHBL O6yanOH1HﬁCH JOJIDKCH:

3HaThL OCHOBHEIC TECOpPHUHU HHTCPMCECIAUATIBHOCTU U B3aPIMOl]eI>'ICTBH$[ HUCKYCCTB, MMOAXOJAbI H
(I)yHKI_II/II/I HUHTCPpMCIUAIIBHOCTU B COBpeMeHHOﬁ KYJbTYPC.

Ymerh AHAJIMU3UPOBATH MPOU3BCIACHUA MCKYCCTBA C TOYKH 3PCHHUA BSaHMOﬂeﬁCTBHH HUCKYCCTB,
BBIABJIATH U aHAJIU3UPOBATE HHTCPMCIUAJILHBIC ABJICHUS B IIPOU3BCACHUAX UCKYCCTBA.

BJIa)IeTb MCTOJaMH HHTCPpMCIUAIBHOIO aHajin3a, HaBbIKaMMW aHalln3a COBPEMCHHBIX SIBJICHHI
HCKYCCTBaA C TOYKH 3pCHUA UHTCPMCINAJIbBHOCTH.

The purpose of the discipline: the study of the phenomenon of intermediality and its various
manifestations, such as the interaction of literature with other arts (painting, music, cinema,
photography).

Tasks:

* Exploring various concepts of intermediality;

* Exploring the ways in which literature interacts with other art forms at different levels of the
text;

* Mastering the methodology of intermedial analysis.

As a result of mastering the discipline, the student must:

To Know main theories of intermediality and interaction of arts, approaches and functions of
intermediality in modern culture.

To Be able to to analyze works of art from the point of view of the interaction of arts, to identify
and analyze intermedial phenomena in works of art.

To Own methods of intermedial analysis, the skills of analyzing contemporary art phenomena
from the point of view of intermediality.
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